Firefox

News

by <lancestry’

https://www.newspapers.com/image/124588642

The Sydney Morning Herald (Sydney, New South Wales, Australia) -

https://www.newspapers.com/download/image/?id=124588642&height...

Sat, Apr 20, 1946 - Page 8

Printed on Jan 13, 2022

¥ & "“!l

TS L NG

ERICH REMARQUE
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( bevome vne of the
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Wajor 1n-

dusirial countries of the workd,
d Will  industrialisation.  sod o
A creased production, necessarily lesd 1o
. '

higher standurds of Or will
Pl the production be calen up by un
e extia five onllion ithy each yeur!
1 The “relentless fertility  that cuused
India ummg the war 10 add 10 her

| people us there

nd the pmb.chlt
. ruising of e\pm.l:llmn of life from 2o
= years 1oward Western levels, are not
ngly answercd by the writer's

® o
¥, This is important for  Australia,
Ne On rising living stundards the muin
i+ hopes rest for Australisn trade. When
0 Britain sod the United States, as s
il sdmitted. cunnot do much i supply-
N- g capital equipment. how much can
Australiz do in this direction when
our own development is fur from
o matuciy !
b There is & decidedly isulstionist ring
1€ about the dJdeclared objects of the
IS Bombuy snd other pluos 10 reduce
er dependence on imports and 10 deny
overseu investors comtrol over their
s capital,
d  Nevertheless, Aust
DY wise 0 seCure as
s+ India as is possible, pa
2d  foodstufls, raw materials,
n factured consumers goods,
end suggestions m.
18 perienced man as
0 have the closest attention of the Gov-
c- ernmeni, indusirialists, and traders,
4 —H.R.R.
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Remarque— Lost & Found

By Beom Wirsless From New York

l“RILH MARIA REMARQUE

is one of a legion of “lost”
authors. . Dispossessed of his netive
Germany he has lost not only much
of his rich background but also a
complete freedom of choice of his
subjects for the fulure,

He cun’t write about Germany bz-
catse he no longer knows the coun-
try: he prefers not 10 write about
Iuropg.m refugees becuuse the public
s growing lired: wnd he won't write
wbout the Americin scene becuuse he
doesn't know it sufficiency well.

At 48 yeurs of age he is uompell:d
by fate and fortune 10 “make a break™
mm the past snd commence a new
life,

“Arch of Triumph,” currently
one of America’s best  sellers,  has
proved that he can write with the
sume vivid al)lt which sttracted world
“tiention 10 Al Quiet on the Wes-
tern Front,” but it is the last of its

kind to come trom his pen. I wrole
this because | wanted 10 tell the
story.” he explains.  “But there will

0ot _be another.” y
Remarque intends 1o call on his
memory 10 write fiction based on

European life.

HEN in Berlin on May 10, 1933,

a  uniformed  Nazi  student
\lcpn«l towards a bonfire saving,
‘Against the treachery towards the
German soldiers of World War One |
give 10 the Aames the works of Frich
Muria Remargue. he destroyed not
only books of great literary  ment,
but he robbed o fellow G n of
the chunce of writing sbout his native

" suvs Remurgue, "I feel an
author only writes really well about
own country. Conrsd and Hem-

ingway are the only cxceptions |
Lnow of, and they are not really ex
ceptions. Conrad  was  away  from
Poland  for yeurs belore he
sturted 10 Hemingway
alwuys  has Clers in

w furcign setng. | umld write about
Germans in Americs, but who would
be i sted?”

Remurque s not the sinister-looking
character so popularly porirayed in
publishers photographs.  He assumes
u rather stern and forbidding ex-
pression  when  be lowers his  wide
bushy evebrows, but mostly his lace
is lighied by a broad smile. | found
him sitting in his lusurions hotel suite
overlooking fushionable Park Avenue,
surrounded by his magnificent  col-
lection of van Goghs, Renoirs, Degas,
and Cezannes.
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music lessons for Willie and Mur
who are acrobuts st heart soyWway
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Shielley, wnd Poc (vho mostly wiote
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He spoke with w heavy German
tural and frequently was searching
for the correct English phrase.
wished 10 talk only of literature and
an.

“How can | know of other things?"
he asked.  “The Germany | knew no
longer exists. | am a man without
a country—at the moment.”

Remarque  hopes 10 become  an
American citizen some time this year,
but the mere process of nuturalisation
cunnot restore 10 him all that he has
lost, “I would be incapable of
writing #bout ths Americun scene,” he

announced with an  almost violeot
shiug of the shoulders.  “American

writers can do (hat s0 much better,

| have spent 42 yeurs in Europe and
unly sIx in Americs, so how can |
know? 1 koow Americans only in

wartime. A man wriles best about
his own  country, and 1 have lost
mine."

The man who fought as s private
in the German Army in World War
Oae, aod who had his German citizen-
ship taken sway from him by Hitler,
is rapidly adjustiog himself 10 chunges
and already hus laid the foundations
of his new form of writing. ‘Al
Quiet on the Western Front,' " he says
candidly, “wus & ireus-—one of those
lovely freuks, It wus documentary
writing #nd it was eusy becanse | had
A MOt perfect expe ce of the buck-
gmuml You can’t go on writing
like that unless you have the back-

ground. \Iway‘ reviewers will say
i | ie

i " did not reach
the sume continued  Re-
marque. staring struight ahesd with-

out seeking
agreement.,

ther agreement or dis-
“That was because | wie
relying on the same buckground.
‘Flotsam® wa< a2 semi-documentary
book about refugees, bul it was no
good. You have the choice of going
on writing documentury books or of
writing fiction, sod if you haven't the
backgros you must make a bresk
towards  fictic I made the brest
in “Arch of Triwmph.' \uu must
buve a character and a plon”
Remarque  gestured  wildly  as  he
did slmost throughout the inte
then leunzd fo
“rArch of
Some  of
true 1

mph’ isn't all i
the scenes are absolutely
self lived through them in
Paris.  Some people say the book s
not good fiction becsuse it loo
SENsa o) d o ihat is  undenstamd-
able, e life lived by refugees s
sensational and almost 100 fantastic
w be bclnc\cd

e, who writes his mann-
AApIs i Iun"h.nnl German and rurely
attiempts 1o read the English trans-
lation. has mude his decision wnd
now feels more contented in himsell
N cusy lor a writer who

has lost his country 10 Snow  what
10 wine about” he cotplains, "My
problem s it one  must
be practics

Furope.

« 10 rush things,
Yo only when he feels he has a story 1o

As soon ac conditions permit, he
intends visiting Fngland and France,
and probably Switzerland, where he
owns a home, but he says he will
never return to Germany. “I will
never go back to the country that
took my citizenship from me-—never,
never!™ He almost exploded. “Why,”
he added in a quieter voice, “I don't
know whether my friends became
Nuzis.”

Contrary to much thast has heen
written previously, Remaraue did not
leave Germany because of the Nivis,
but merely took a rip to Switzer-
land in order hastily to complete a
manuseript for an impatiznt Ameri-
can publisher.  That was in January,
1933, but by the time he had fini: had
his work, the Nazis were in pover,
and, as he suys, “it was wiser not 10
return.”

Born in Canubruck, he served with
the German Army on the wesiern
front in World War 1, and drificd
through several occupations 10 writing.
At the time of the change from high-
pressure molor car tyres to balloon
tyres. he served as a test driver, dur-
ing which “1 hit my head a few \mm
when my cars |um¢d over,
w short interval in my life,” \
“that was very I Ncnmt a
purtner in the tombstone business,”

After writing “All Quiet On The
Western  Front™ in 1929, he lived
mostly in Berlin, where he had not
feli the nup....l of the coming Nisi
regime. “Berlin was a big city,” he
cxplains, wearing a wry smile, “and
the Nazis were not apparent every.
where, We did not take Hitler
seriouslv-=thought it was just a maner
of letting him wear out. | didn't
1ealise the sirength of the Nazy move-
ment until | was driving 10 Switzer-
land, and men, women, and children,
in small villages were raiving thew
hands in the Nazi salwie. It
just luek that 1 had 1o go 10 S
land 10 write that m.mu‘nm«mh*n
wise | probably wouldn't he here.”

@

RF.MAK()UF. having settled his per-
sonsl writing problem. is not going
He s goine 10 wriie

tell. "Gocethe wrote when he feht e
i, and wrote what sited him. R
tween his masterpieces he produced
some of the worst rubbish, To 2¢1 an

impression | oam  likening myvaclf
Goethe.,” he said lsughingly, N
I know we can lcarn from the oii
mastere,”

Finuncislly  Remargque  will  ha e
nothing (0w abou

Arch of
Trivmph™ i« a hast <eller and shortly
Hollvwood producers will sturt filme-

ng it Divid Lewis, scocmte pro
ducer of the independent compan
which  bhoun the film  rights for

200000 dollurs,
the film s event
“It was the by
one else ever got.”

plus @ percentane of
net earnings, said:
bargain | or any-

—H.A.
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